Eagle under Sun
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A symbol of power and prestige among the many nations of the world, the eagle is also an important symbol among the northwest coast people.  The golden eagle lives primarily in the more mountainous regions while the bald eagle can be found along the coast.

Eagle is one of the most important beings in the art and mythology.  It is revered for its intelligence and great power, as well as its extraordinary vision.  With its ability to soar to extreme altitude the Eagle is regarded as the principle messenger of the creator, the sun.  Eagle down is a sacred symbol of peace and friendship and is frequently sprinkled before guests in welcome dances and other ceremonies.  The eagle feathers are also used in a variety of ritual contexts, as well as adorning masks and head-dresses.
In the art, eagle is identified with a strongly curving (re-curve) beak. Supernatural eagles often feature two curly protuberances atop the head.
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My Native American ancestry is through the Gitksan (Gitxsan) tribe in Hazelton (Gitanmaaxs) B.C. Canada.  I am a member of the Wolf clan (Lax Gibuu), house of "Amagyet". My mother's grandparents are Peter Gordon Wilson and Amelia Angus both from the Hazelton / Kispiox (Ans'payaxw) area. I was raised in Terrace, B.C. and spent most of my time working on our family farm with my brothers and sisters.

At the age of 10 I was first introduced to the artwork by two instructors who came to our elementary school and taught a number of basic art lessons to our fourth grade class. Both instructors were very skilled artists and that first impression left a lasting mark in my mind. 

At age 11, my mother, Lynda Wilkerson, arranged for private lessons with Freda Diesing. I learned the basic rules and concepts of the artwork and became familiar with most of the animals and their distinguishing characteristics.  I was also fortunate in that we spent a good deal of time carving a number of pieces from Red and Yellow Cedar. From these lessons I was able to learn the basics of wood carving and how to take a concept from a simple sketch to a finished product.  
 
I owe a great deal to Freda Diesing for the training I have received and also for the influence her work has had on my own. I prefer a more classical approach in my artwork with heavier form lines and a curvilinear style that blends both Haida and Tsimshian traditions.   

My wife, Cynthia Wilkerson, is very supportive of my artwork and often assists in the composition of many of my pieces. We have five very active children and it is only with her support that I am able to take the time to generate new ideas and then execute them to the best of my ability.
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